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YOU WILL BE GIVEN A CHOICE OF THREE STARTING POINTS. YOU WILL PICK ONE TO COMPLETE
BETWEEN NOW AND THE END OF JANUARY.

PROJECT TITLE-

PROJECT OVERVIEW

e How to create effective artist research, analysis and
response.
(AOL)

e Introduction to new materials, processes and technical skills
in photography, printing, painting, clay, assemblage and
instillation (AO2, AO3)

e How to respond and generate informed ideas creatively,
considering effective evaluations of existing processes.
(AO3)

e Creating a personal response both to an artist’'s work and
style as well as to the overall project. (AO4)

START DATE: SEPTEMBER 5™ 2016

INTERIM ASSESSMENTS— FRI 30™ SEPT, FRI 4™ NOV, 9™ DEC, 6™ JAN
PROJECT [ENGTH- 5 MONTHS

COMPLETION DATE- JANUARY 30™ 2017

A-Level Final Outcomesj
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PROJCT TITLE

You will be given a choice of three different starting points for your As project. Remember
these are going to be extended projects that will last until the end of January so pick a
topic that you can explore in a wide range of different ways. The projects must take a
personal and meaningful route that shows depth of understanding.

1. Atmosphere
Many artists create artwork that invokes a particular atmosphere; this may be through the
subject matter or through the feeling created by an instillation. Tracy Emin creates art
instillations that give the impression of an atmosphere of disregard and self-deprivation.
Artists such as William Turner create paintings that show the world’s atmosphere causing
havoc over the seashore. Craigie Horsfield as a photographer shows settings of an
uncomfortable nature or atmosphere. Atkinson Grimshaw is known for his paintings
depicting a foggy or mysterious atmosphere.

2.Fusion

Throughout history there have been many things that have merged and morphed into one
in such a way that they become almost fused. Fusion is most commonly thought of in
chemical terms as the creation of large amounts of energy through nuclear fusion.
However, the many different forms of art and culture evident in our world can also be fused
together to make a new style of art.

Igbal Geoffrey creates works of art based on the fusion of ancient eastern and modern
western traditions. The Singh Twins artists merge western and eastern art taking main
influences from Indian miniature art. Other artists such as, Chris Ofoli and Henna Nadeem
work with different techniques of layering to create culturally fused images. Sonia Boyce
fuses both media and cultural meanings in her artworks.

3.Fragments

A fragment is a small part of something larger; this can be considered as many different
things. You can fragment a story and only tell a small part of it or fragment a person and
only consider one small part of them. There are many different ways that fragments can be
considered in art, Siblings Bernd Becher and Hilla Becher create montages of a range of
images together looking at buildings from different points of view. Susan

Rothanberg’s Axes, includes isolated body fragments, dancers, spinners and other
figures and animals created in sketchy sections. Fragments was a large part of the cubist
movement where artists broke up and rearranged images. Other artists such as James
Rosenquist and Robert Cottingham zoom in on images looking at small fragments of the
full picture. Cornelia Parker forms sculptures from fragmenting objects into many tiny
pieces, her most famous example “Cold Dark Matter” is a sculpture made from an
exploding shed.
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Task 1: Brief Analysis
The first task you will be expected to undertake will be analysis of your Project
title followed by an outline of your intentions for the project.

1. Mind map

- Consider as many different directions that your project could go and how you can

branch of from these ideas.

- Research the different artists given in your chosen question

- Research other artists related to the theme.

- Take inspiration from other sources, movies, adverts, buildings, hobbies.
Use these different areas to create a mind map analysing in as much depth where you
might go with the project.

2. Statement of Intent
This is a written explanation of what you are hoping and intending to do with your project.
In this you should explain

- What you are hoping to achieve with the project

- How you hope to achieve this

- Why you are wishing to look at this topic and what its deeper meaning is to you.
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Term 1:

Summer to October Half Term: Skills Based workshops

The areas listed below will be presented in workshops you will then research relevant artists and create
your own response to the styles explored. It is up to you to keep on top of photographing any large scale
work and evaluating it in your sketch book.

Photography
You will develop existing skills with photography and Photoshop, considering composition,
technique, lighting and subject.

Studio set up

Composition recap

Dramatic lighting

Focal length and shutter speed

Layering images and applying affects.

Dorothea Lange Thomas Kettner Cindy Sherman Kazuha Matsumoto Nicholas Samaras Bagrad Badalian Quentin Shih

Print Making

You will develop existing skills looking at new types of printing. This will be expected to be
used alongside existing skills with printing as a media.
Lino prints (tonal)
Lino prints colour layering
Screen Printing
Screen printing in textiles.

Andy Warhol Jasper Johns Francisco Goya M C Escher Lucian Freud Katsushika Hokusai

Page 6



St Anne’s Catholic School CR EATIVE
%g Creative Technology Department  Design

Clay
You will add to your knowledge of working in 3D considering in depth the use

of Clay as a media. You will be expected to understand the limitations and
properties of the media.

- 2D relief

- Coiling

- Slabs

- Moulding

;
4 .
-
0

Grayson Perfy Noi Volkov ~ Angela Schwer Jian Mahony Loeke pam Brigitte Saugstad

Assemblage
You will consider the skills you have explored both during your a-level and

your GCSE and consider different ways of linking these together to create an
assemblage piece of art.

- Effective presentation

- Recycling

- Creative use of materials.

- Colour
Artists to get you Started:

e o %
e g s |
w
Y& /
J

-

Jeéln Tinguely
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Installation
You will consider what an installation is and what forms it can take in art.
Interactive installation
Creating a space
Abstract shape in space
Concept Art

Mike Nelson  Cornelia Parker

¥

Tracey Emin Claes Oldenburg Yayoi Kusama Olafur Elliason Anish Kapoor

Tick List Summer- October Half Term

0 Task Analysis Mind Map O Artist research and Analysis: screen in

o Statement of intent textiles

O Screen print [Photo] fabric

O How to compose an image Explanation and evaluation
O Artist research and analysis [studio]
O Studio photography : how to O Artist research and Analysis : Clay
0 Studio photography examples o How to: Slab, coiling, moulding
O Explanation of choice and evaluation. O Design Ideas
O Artist research and analysis [shutter speed] O Clay outcome
O Shutter Speed: How too O Process and evaluation
O Fast/ slow shutter speed examples
0 Explanation of choice and evaluation. O Artist research and analysis: Assemblage
O Artist research and analysis [Photoshop] o Designs with principles and layout, colour
0 Photoshop: How too materials and meaning
O Photoshop examples Assemblage piece
O Process and evaluation
O Artist research and analysis [Lino/ wood block]
0 Design Ideas —Single colour O Artist research and analysis: instillation.
o Lino Print — Single colour 0 Ideas and concepts
o Design Ideas — layered image 0 Space and consent
O Lino Print — Layered colour 0 Instillation piece
0 Explanation and evaluation O Photograpbhs and evaluation
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Term 1:
October Half Term to Christmas: Generating Ideas

Task 1: Initial Ideas

Now that you have explored a range of different media and artists you should

have a good idea of where your project is going.
Consider your journey: what have you learnt?

Consider the artists explored what media may you choose?
Consider what the artists you have explored have tried to convey?

In the form of either a range of drawings or a mind map bring together a range of initial ideas.
Annotate clearly explaining your thinking.

Task 2: Direct Observations
Pick out key elements of your ideas and collect first hand observations.
Use a range of: Sizes
Medias
Perspectives
Task 3: Collecting resources
You must collect a range of photographs to help in the development of your
ideas. You should not be using internet sources for your work.
Task 4: Design Development
Consider your most successful idea, sketch a range of different developments:
media, composition etc.
Task 5: Media Trailing

You must practice at length your chosen media. You must also consider different combinations
of media for your final.

All work that cannot go into your book must be photographed and explained.
All ideas must be explained using both sketches and written annotation.
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Marks Awarded for

0-4

5-8

9-12

13-16

17-20

21-24

Develop their ideas
through sustained
and focused
investigations

- Minimal ability to develop
ideas and sustain
investigations, informed by
contextual and other sources.

- Some ability to develop
ideas and sustain
investigations, making
reference to relevant

- A reasonably consistent
ability to develop their ideas
through sustained
investigations, informed by

- Consistent ability to develop
their ideas through sustained
investigations, informed by
contextual and other sources.

- A confident and highly
developed ability to develop
their ideas through sustained
investigations, informed by

- An exceptional ability to
develop ideas through
sustains investigations
informed by contextual and

appropriate, making
connections between
visual, written, oral
or other elements.

inaccurate language is used.

appropriate, make
connections with other
elements.

- Limited clarity, coherence
and accuracy in handling
language.

intentions and, where
appropriate, make connections
with other elements.

- Work is supported by
reasonably clear, coherent and
accurate use of language

elements.

- Work is supported by
generally clear, coherent and
accurate use of language

> informed by - Demonstrates analytical and | contextual materials and contextual and other sources. - Clearly demonstrates contextual and other sources. other sources.
Q | contextual and other | ciica| understanding and the | other sources. - Demonstrates analytical and analytical and critical - Demonstrates a high level of | - Demonstrates exceptional
denﬁgﬁgff;ing use of a specialist vocabulary | -Demonstrates some critical understanding and the | understanding and the analytical and critical analytical and critical
analytical and critical at a basic level. analytical a_nd crlycal_ _ ability to_m_ake appropriate use | assured use of a specialist un_derstandlqg gnd fluency in understanding.
: understanding, with limited | of a specialist vocabulary. vocabulary. using a specialist vocabulary.
understanding. o}
use of a specialist

Experiment withand | - Minimal ability to - Some ability to - A reasonably consistent but - Consistent ability to - A confident and highly - An exceptional ability to
select appropriate experiment with and select experiment with and select | sustained ability to experiment experiment with and select developed ability to experiment | explore and select
resources, media, appropriate resources, media, | appropriate resources, with and select appropriate appropriate resources, media, | with and select appropriate appropriate resources,

> materials, techniques | materials, techniques and media, materials, resources, media, materials, materials, techniques and resources, media, materials, media, material, techniques

O | and processes, processes. techniques and processes. techniques and processes. processes. techniques and processes. and processes.

R> | reviewing and - Little evidence of - Reviews and refines ideas | - Reviews and refines their * Reviews and refines ideas - Reviews and refines their - Reviews and refines ideas
rﬁfl_nlng tEEII’ |d|eas 85 | reviewing and refining ideas | as their work develops with | ideas as their work develops, as their work develops with ideas in an assured manner as in a confident and
their work develops. | aq yheir work develops. limited success. with a degree of success increasing confidence. their work develops purposeful manner as work

develops.

Record in visual - Minimal ability to record in | - Some ability to record in - A reasonably consistent - Consistent ability and a - A confident and highly -An exceptional ability to
and/or other forms visual and/or other forms visual and/or other forms ability to record in visual and/or | confident approach in developed ability to record in record ideas, observations
ideas, observations ideas, observations and ideas, observations and other forms ideas, observations | recording in visual and/or visual and/or other forms ideas, | and insights relevant to

> and insights relevant | jnsights relevant to their insights relevant to their and insights relevant to their other forms ideas, observations and insights intentions.

oS | totheir intentions, intentions. intentions. intentions. observations and insights relevant to their intentions. -Demonstrates an

3 | demonstrating an - Demonstrates a minimal -Demonstrates some ability | - Demonstrates an ability to relevant to their intentions. - Demonstrates an assured exceptional ability to
arl]:n!lty to Izeﬂeé:t on ability to reflect on their work | to reflect on their work and | reflect on their work and - Demonstrates a sound ability to reflect on their work | reflect critically on work
|toreo|g;rvevs.;r an and progress. progress. progress with increasing ability to reflect on their work | and progress. and progress.

) confidence. and progress.

Present a personal, - Minimal ability to develop a | - Some ability to make a - A reasonably consistent - Consistent ability to make a | - A confident and highly - An exceptional ability to
informed and response, limited by a lack of | personal, informed and ability to make a personal, personal, informed and developed ability to make a present a personal and
meaningful_response skill and understanding. meaningful response which | informed and meaningful meaningful response. personal, informed and meaningful response.
demonstrating - Minimal ability to realise is uneven. response. - Demonstrates a consistent meaningful response. -Demonstrates an
critical . their intentions and where -Demonstrates some ability | - Demonstrates a reasonably ability to successfully realise - Demonstrates a highly exceptional ability to

> U”dl?r_“ar_‘d'”gi_ appropriate, make to successfully realise their | consistent ability to their intentions and, where developed ability to successfully realise

o | realising intentions connections other elements intentions and, where successfully realise their appropriate, make successfully realise their intentions and, where

& | and, where - Unclear and often connections with other

intentions and, where
appropriate, make connections
with other elements.

- Work is supported by clear,
coherent and accurate use of
language.

appropriate, makes
connections between visual
and other elements.
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Presenting work effectively is an important part of your a-Level. You should predominantly explain
your work through visual drawings and diagrams; however, written work is essential to support it.
The presentation of your work should not take long, it should speak for itself.

Do Not: add glitter or jewels
Add irrelevant washes or tea stains to the background lhdmﬁ_‘ ) ’%
Spend ages on titles or lettering gﬁ , -,u3 ; QI?J @\mm’
Waste time in anyway making it pretty! = _L"}\]ll;\“j: E o
N Lol

If you are going to find Ay wru.j
B : \z=\~w"']
add texture make :

sure it is relevant

%o the style of work
and not a pointless
wash. /

' ohgsider a style and
mood that works for
you, will sell your
work, is relevant to
your topic and is quick
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Assessment Objective 1:
Develop their ideas through sustained and focused investigations informed by
contextual and other sources, demonstrating analytical and critical understanding.

Research should not be completed looking at Google images! You do not want your art
work inspiration to derive from pintrest or blogs!

Artists of note will have exhibited in large art galleries; ones to consider:

o Tate y e National Gallery

e Saatchi e National Gallery of Art
e Louvre e V&A

e Metropolitan Museum of art Guggenheim

. Moma_ + PS1 e Musee D'Orsay

e Pompidou

You will be able to search on these websites for different types, styles and eras of art.

Google) | e d | = i W G ‘ LY

If an artist has not exhibited in a

ig gallery or are not feature

You can however, use

ot to be used as this as secondary

primary research. inspiration. Not an

artist study!!

When researching an artist you do not need to give a full history of their lives!
You only need an overview, when they were alive, what movement they were part
of, what their art is like/ style, how they made their art, what sort of mood or
emotions did they try and convey with their work.
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Assessment
Objective 1

When completing an artist study it is not about copying an artist’s work. You are investigating
showing analytical and critical understanding.
Pick an artist that you can learn something from, for example:

- SUbJ'ECF fit§ the theme _ This means that the subject does not have to
- Use paint in a style you like link specifically with your theme. If you know

- Unusual take on media . c e e
- Creative compositions you have an idea of media direction!

What a study should include:
- In depth critical analysis
Some background information, no more than a few lines.
Some of the following: tone, texture, media studies

- A response to the artist. Not a copy of their work
Inve5t|gat|0n Response

Investigation and Response

Investigation

Response

It is important to show a process in your

worl iallv if it i it] i 'll!’age13
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Assessment
Objective 1

Analysis of Art at A-Level will still cover the same areas as in GCSE, however, this must be
backed up with more in depth thinking and background research.

T T -
L. ‘_—: Qé: . eﬁ“ .Llne . FOI' .
s Y R :
—~ | 3% Form: "%
Sth ect =2 i Q Composition and
4 Visual elements
What is in the image? Where are all the elements laid out on the page?
What do you think it could mean? & Is there symmetry?
What meaning did the artist want How is your eye drawn across the page, how do
to show? - you read the image?
How well have they done this? - Can you see a narrative in the image?
Does this meaning link with things Where is the light coming from?
in the artists life? = Where are the shadows cast?
Is there a contrast between the subject® Do the shadows fall on particular subjects?
and other aspects, i.e. colour? =~ What might this mean?
Are there any aspects that are more How is colour used in the image?

Complimentary, harmonic?
How does it use tone? Realistic? Flat?
over pronounced?
Are there textures? Are they realistic?
How are they created?
Does the artist use similar techniques in their
other art pieces?
How is 3D form illustrated or is it not?
an you find any information about how the
artist chose the techniques they use?

or less important? How is this shown? '

How has the artist used media?
‘What is the process that is undergone
to create the art?
What does the artist do that is
different from others?

Discuss with reference
to your proj ect

How does the media choice affect ; ,
the mood of the image? Have you found out what you wished whe
Did you use the same media in your work?
Evaluate it
If you choose something else.
compare and contrast
Where did the media originate?

What are its pros and cons as a media?

Process

you began this study?

How has it informed your research?
What will you take from this into your

future work?
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Assessment Objective 3:
Record in visual and/or other forms ideas, observations and insights relevant to their intentions,
demonstrating an ability to reflect on their work and progress.

Direct observations are used as a tool to help inform development of ideas. You should be
studying something that is likely to feature in a final piece to help with accurate tone,
texture and proportions. This also should be used to experiment with a range of different
media.

You should have a range of:

- Quick accurate proportional studies in a range of perspectives.

-Highly skilled tonal studies

-Experimental Media Studies




4
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Assessment Objective 2:
Experiment with and select appropriate resources, media, materials, techniques and processes,

reviewing and refining their ideas as their work develops.
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Self-Study Activities

These are areas that you can extend yourself by working at in your own time.
They are easy tasks that can be completed relatively quickly.

1.

Paper manipulation

- Through the cutting of magazines explore how you can edit the mood or

meaning of the image.

Consider: Hannah Hoch, Aliza Razell and Charlotte Caron.

Look at the weaving cutting and rearranging of photographs and images.
Considering a link with Photoshop colour edits and 2D relief with this
work.

. Drawing with unusual media:

Consider the use of media that you would not usually draw with.
Complete direct observations working in a range of different sizes using
material in unusual ways

Consider: Kumi Yamashite, Maurizo Anzeri, Jose Romussi

. Mark Making

Mark making can be used as a technique to add an unusual character to
your work. Consider how different artists use mark-making in their work
and use it in your own work to create a personal piece of work.

Consider: Emma McNally, Danny O'Connor, Jackson Pollock
Repetition

Explore the word repetition throughout the areas of study in your work
so far. Consider, print making, Photoshop, painting and stencilling.

Consider: Sara Morris, William Morris, Andy Warhol, Misha Gordin
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Local Shows of Art

Southampton Art Gallery

Permanent Exhibition: The Perseus Series in The Baring Room:

Coming soon

Open Exhibition 2016 - A Sporting Life: All residents of Hampshire, Isle of Wight,
Wiltshire and Dorset are invited to submit their artwork for our next open exhibition. In the year
of the Olympic Games, the theme is ‘sport and recreation’

Bell Fine Art: Winchester

The two floors of the gallery show original contemporary and period paintings by artists from the

UK, Europe and further afield, together with prints, limited editions and local views.
Displays are constantly changing with special features on particular artists.

The Minster Gallery: Winchester
Shows figurative and abstract paintings and sculpture by contemporary British and international

artists. As well as a continuously changing display of work by its core artists

Aspex: Portsmouth
Aspex delivers the most interesting, exciting, playful, challenging, thoughtful and creative new
contemporary art, from new and established artists of the highest calibre.

Portsmouth Museum: Art Exhibitions
Works from the 1500s in furniture, ceramics, glass, modern wall hangings, wood work, metal work
and a group of 1960s furnishing textiles. Along with a range of paintings and prints.

London Art Galleries

Tate Britain
Paul Nash: 26 Oct 2016 — 5 Mar 2017

Rachel Whiteread: 12 Sep 2017 — 4 Feb 2018

Turner Prize 2016: 27 Sep 2016 — 8 Jan 2017

David Hockney: 9 Feb — 29 May 2017

Tate Modern

Georgia O’Keeffe: 6 Jul — 30 Oct 2016

Robert Rauschenberg: 1Dec — 2 April 2017

The EY Exhibition: Wifredo Lam: 14sept — 8 Jan 2017

Wolfgang Tillmans: 15 Feb — 11 Jun 2017

Hyundai Commission 2016: Philippe Parreno: 40ct — 2 Apr 2017
The Radical Eye: Modernest photography for the Sir Elton John Collection: 10 Nov 2016- 7 May
2017
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Saatchi Gallery
Dates to be announced * Check the website*

Painters’ Painters: Richard Aldrich, David Brian Smith, Dexter Dalwood, Raffi Kalenderian,
Ansel Krut, Martin Maloney, Bjarne Melgaard, Ryan Mosley, David Salle

ICONOCLASTS: ART OUT OF THE MAINSTREAM: piann Bauer, Laura Buckley, Matthew

Chambers, Peter Coffin, Josh Faught, Daphne Fitzpatrick, Aaron Fowler, Chris Hood, Dale Lewis, Thomas Mailaender,
Ryan McNamara, Stuart Middleton, Miltos Manetas, Alejandra Prieto, Scott Reeder, Ben Schumacher, David Shrigley,
Philipp Timischl, Jade Townsend, Bedwyr Williams, Andy Yoder

Known Unknowns: Maurizio Anzeri, Matthew Chambers, Francesca DiMattio, Valerie Hegarty, Stephanie
Heinze, Richard Hoglund, Aaron Fowler, Mia Feuer, George Henry Longly, Kate MccGwire, Dustin Pevey, Benedetto
Pietromarchi, Renee So, Anne Speier, Jeni Spota, Roman Stanczak, Phoebe Unwin, Marianne Vitale, Alexi Williams,
Douglas White, Joel Wyllie

Serpentine Gallery
Tabor Robak: Drinking Bird Seasons: 1st Oct — 13th Nov

Marc Camille Chaimowicz: 29 Sept — 20th Nov

Helen Marten: 29th Sept — Sunday 20th Nov

Serpentine Pavillion

Serpentine Summer houses 2016: Yons Friedman, Barkow Leibinger, Kunle Adeyemi: Until 9th
October

TheV& A

Undressed: A Brief History on Underwear: 16 April — 12 March 2017
Silver Speaks: 8March — 2 July 2017

A History of Photography: The Body: 11 March 2016- 19 Feb 2017
The National Gallery

George Shaw: Back to Nature: 11May- 30 Oct 2017

Beyond Caravaggio: 12 Oct — 15 Jan 2017

Liverpool Art Galleries

The Tate Liverpool

Everybody Razzle Dazzle: until 13 December 2016

LIVERPOOL BIENNIAL 2016ANCIENT GREECE EPISODE: Until 16 October 2016
YVES KLEIN: 21 Oct 2016 — 5 Mar 2017

Walker Art Gallery
Dazzle Ship Prints: 4 Aug 2014 — TBC

John Moores Painting Prize 2016: 9 July - 27 November 2016
Transformation: One Man’s Cross-Dressing Wardrobe: 24 October 2015 - February 2017

Victoria Gallery & Museum

Permanent Exhibitions

Gallery 1 - Decorative Arts Gallery

Gallery 2 — C.J. Allen % the new Sculptors

Gallery 3- The Victoria Building: More than bricks and Mortar
Gallery 8: The Audubon Gallery
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http://www.saatchigallery.com/artists/richard_aldrich.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/david_smith.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/dexter_dalwood.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/raffi_kalenderian.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/ansel_krut.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/martin_maloney.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/bjarne_melgaard.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/ryan_mosley.htm?section_name=paint_artist
http://www.saatchigallery.com/artists/iconoclasts_I/
http://www.saatchigallery.com/artists/diann_bauer.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/laura_buckley.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/matthew_chambers.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/matthew_chambers.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/peter_coffin.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/josh_faught.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/daphne_fitzpatrick.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/aaron_fowler.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/chris_hood.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/dale_lewis.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/thomas_mailaender.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/ryan_mcnamara.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/stuart_middleton.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/miltos_manetas.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/alejandra_prieto.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/scott_reeder.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/ben_schumacher.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/david_shrigley.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/philipp_timischl.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/jade_townsend.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/bedwyr_williams.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/andy_yoder.htm?section_name=iconoclastsp1
http://www.saatchigallery.com/artists/maurizio_anzeri.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/matthew_chambers.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/francesca_dimattio.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/valerie_hegarty.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/stephanie_heinze.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/stephanie_heinze.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/richard_hoglund.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/aaron_fowler.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/mia_feuer.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/george_henry_longly.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/kate_mccgwire.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/dustin_pevey.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/benedetto_pietromarchi.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/benedetto_pietromarchi.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/renee_so.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/anne_speier.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/jeni_spota.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/roman_stanczak.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/phoebe_unwin.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/marianne_vitale.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/alexi_williams.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/douglas_white.htm?section_name=known_unknowns
http://www.saatchigallery.com/artists/joel_wyllie.htm?section_name=known_unknowns
http://www.tate.org.uk/whats-on/tate-liverpool/exhibition/yves-klein
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Upcoming Events
There are also a range of changing events throughout the year.

Open Eye Gallery
LIVERPOOL BIENNIAL: 9 JULY - 16 OCTOBER 2016

Oxford Art Galleries
Modern Art Oxford
KALEIDOSCOPE Celebrating 50 Inspirational Years: 6 Feb- 31 Dec 2016

Sarah Wiseman Gallery
Daniel Ablitt: Seeking Light: s-24th September 2016

Christ Church Picture Gallery

The Beautiful Everyday: Old Masters Transforming the Mundane into Art: 2 July - 16 October 2016
Ashmolean Museum

Pure Land: 1 Mar- 2 Oct 2016

Monkey Tales: 14th Jun — 30th Oct 2016

All Must Have Prizes 1750-1850: 14 Jun — 16 Oct 2016

Storms War and Shipwrecks: treasures from the Sicilian Seas: 21 Jun — 25 Sept 2016
Alternative Views of the High Street: 18 Jul- 30 Sept 2016

Liu Dan: New Landscapes and Old masters: 20 Oct- 26 Feb 2017

Power and Protection: Islamic Art and the Supernatural: 20 Oct — 15 Jan 2017

Pitt Rivers

One of the world’s finest collections of anthropology and archaeology
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